its authenticity'. A Persian Song cannot be called a mere translate
because it is far more elaborate than the original. Even the rhyn
scheme is innovational-abcabc.

The poem is an amorous rhapsody packed with passion. It has,
effortless, flowing quality and a lilting music all its own. It is romani
in everyway and clearly settles Jones's place as one of the precursors
the Romantics. The opening stanza itself carries us off to a faraw,
territory:

Sweet maid, if thou would'st charm my sight.

And bid these arms thy neck infold;

That rosy cheek, that lily hand,

Would give thy poet more delight

Than all Bocara's vaunted gold,

Than all the gems of Samarcand.13

The following stanza is an example of Epicurean hedonism:

Speak not of fate: ah! change the theme,

And talk of odours, talk of wine,

Talk of the flowers that round us bloom:

Tis all a cloud, 'tis all a dream;

To love and joy thy thoughts confine

Nor hope to pierce the sacred gloom.14

The beginning of the stanza almost reminds us of Donne's

For God's sake hold thy tongue
And let me love !

The poem gradually evokes an elysian atmosphere and conclude
with the poet paying a tribute to his muse and love:

Go boldly forth, my simple lay,

Whose accents flow with artless ease,

Like orient pearls at random strung:

Thy notes are sweet, the damsels say;

But O ! far sweeter, if they please

The nymph for whom these notes are sung.15

A Persian Song was widely acclaimed for the wonderful taste tha
it gave of Oriental literature, the world of fantasy that it presented, an<

" Ibid, p,25 7
M Ibid, p. 252-3
*5 Ibid, p.254
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